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Artist Statement |

The nessage of my work is one of resiliency, optimsm authenticity,
depth, and fearlessness. It is about over com ng the oppression and walls
we all face as human bei ngs.

Color is the nmobst inportant tool that | use to convey that nessage. You
won't find a heavy wei ght or overpowering darkness in nmy work. | use bits
and pi eces of a darker palette because | have found that just like in
life, on a

surface, elements of darkness nmake the brights shine brighter and the
colors read nore true. Color is the nobst inportant aspect of ny work

foll owed by layer and attention to detail

To nme, for a painting to be successful, it needs to have depth and a trai
of layers in howit cane to be. To ne that is the pathway to the
individuality of each piece. It is the resume of where the work has been
and how it canme to be.

The materials | work with have given nme the keys to unlock a surface of
the painting that | previously |longed for, but was unable to execute.

Dr awi ng
is acritical element of nmy expression - | have been draw ng these sane
lines on paper since | was able to hold a pencil. | love charcoal, because

it is unapologetic. It doesn't fit into a neat, tidy box. It is messy, and
bol d, and

brings an elenment of grit to the surface of the piece. The soft pastels
have the sane effect, but with a nore graceful, gentle approach. | |ove
pastels, because there is a purity to their color and richness that | have
not found in

another material. Ols are the nmost dominant material | use to deliver the
nmessage or narrative to the surface of the work. | have found that paper
and panel are critical, because they allow ne to create freely w thout
having to



work around the fragility of the surface.

Overall, what | aminterested in is creating honest, authentic, uplifting
work that can thrive in interior spaces, and enriches the lives of both
the artist and

the viewer. | believe the world needs optimstic work, with which we
interact with on a daily basis, that gently nudges us to |ive nore boldly,
nore considerately, and nore authentically as the individuals we were
created to be.



